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My practice emerges from the experience of growing up in Borikén, Puerto Rico, a
country still held within the political, legal, and psychological structures of colonialism.
This condition has shaped the way I understand images, authority, history, and power. |
am interested in how colonial systems produce reality, how they stage authority, and
how they turn people, territories, flags, monuments, landscapes, and bodies into
evidence of domination.

Working across painting, drawing, photography, video, installation, and research-based
practice, I examine the visual languages of colonisation from a Caribbean perspective.
My work moves between documentary material and speculative reconstruction, between
historical evidence and political theatre. I use archives, data, found images, maps,
official symbols, and popular visual culture as unstable materials, not to illustrate
history, but to question how history is constructed, repeated, aestheticised, and made
believable.

I do not see the role of the artist as neutral. My practice is a form of witnessing, but also
a decolonising force, a way of interrupting the authority of images that have been used
to naturalise violence, racial hierarchy, extraction, and occupation. I am drawn to the
tension between the factual and the fictional, between what can be documented and
what remains unresolved, erased, or deliberately hidden.

In series such as Political Landscapes, data becomes a visual and conceptual structure.
The works use information, statistics, and political conditions as a foundation for
images that appear abstract, atmospheric, or landscape-like, while remaining tied to
specific histories of conflict, displacement, white supremacy, colonial power, and
climate catastrophe. The titles often operate as extended essays or coordinates, guiding
the viewer toward the political reality embedded within the image.

More recently, my work has continued to investigate how colonial histories persist in
public space, monuments, civic objects, and national symbols. Whether transforming
the United States flag into the Puerto Rican flag, examining racist colonial objects in
regional Australia, or reworking documentary traces into paintings and drawings, I am
interested in how images carry violence, how they seduce, and how they can be
dismantled.

My work creates spaces for dialogue, confrontation, and contemplation. It asks how we
look at inherited images, how we live with the damage they carry, and how art might
become a site where colonial narratives are not simply represented, but actively
questioned, destabilised, and refused.
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